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The President’s 2017 roundup
2017 was my second year as
President of the Creative
Glass Guild - and what a year
it was.
You know, I often hear long time
members saying “it’s not the way
it used to be”, and while my
association with the Guild is
recent history, I suspect that
probably is true.

While not an apparently
significant number, it nevertheless means there are 10 percent
fewer ‘employees’ servicing 30
percent more ‘customers’.

The Guild’s AGM
was held on
Monday 26th
March, when then
President Lyndall
Davies presented
her final report to
members. These
are the highlights
of the 2017 year.

The reasons for change may be
explained in some end-of-year
comparisons and growth stats.

▪

Membership increased by 27

‘newbies’, bringing our total at
year’s end to 138.

▪

Financial assets including cash

revenue, glass stock and
inventory increased by some
$29,000 to around $120,000.

▪

Members’ project times

increased by 6 hours per week
with the opening of the Guild on
Wednesday and Friday mornings.

▪

Course enrolments were a

healthy 240 students overall.
While this number was down on
last year, the decrease of 32 was
due to our holding fewer Intermediate classes because of the
departure of our experienced
glass fusing tutor, with no-one to
replace her.

▪

Another change was in our

volunteer pool which decreased
by 3.

Major achievements for 2017
were:

▪

Using a government grant of

$22,500, we renovated our
kitchen in order to make a multifunctional meeting and eating
space. Spending not covered by
the Grant was approximately
$3,115 for electrical, storage
cupboards, miscellaneous
hardware and phone cabling.

▪

Other building improvements

were the internal painting
($2,300); new glass shelving
($5,500); and installation of

aluminium windows and high
impact rubber flooring in the
glass room ($1403).
Our Annual Exhibition held over
the weekend of 22/23 July was a
highly successful event with 36
exhibitors and over 900 visitors.
A great effort by all – exhibitors
and volunteers alike.
We had international mosaic
artist, John Sollinger, run a 3 day
workshop in September. The
opportunity this gave members and the ease in which enrolments, finance and insurance
were managed - was well worth
our first effort of hiring our
facilities.
Increased project times
There were increased opportunities for members to engage in
more members’ project times
(Wednesdays and Fridays) and
Bead-maker Buddy-Ups on
Saturdays. These are steadily
gaining momentum and increased
attendance numbers.
New policy and procedures

▪ Membership: The Committee
has introduced trial membership,
tightened up the renewal process
and is utilizing an online
application for new memberships
and renewals to alleviate the
manual data entry for volunteers.
Cont on page 2...
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President’s Report
(cont from page 1)

▪

Tighter controls on stock:

The Committee has improved the
stock pricing model, clarified
‘what stock we will stock’, and
introduced processes for financial
accounting of stock used in
courses and lost from breakages.

▪

Sandblaster charging model:

This has improved, making the
purchase of a nozzle with an
inbuilt usage charge, fairer and
easier to manage.

▪

Expectations of members

when utilising Guild facilities:
Using the Guild’s amenities is a
privilege of membership, and
challenges always exist in communicating expectations to
members. This has been
improved by documenting and
publishing the Committee’s
expectations on our website. We
will endeavour to ensure all
relevant information is regularly
communicated.
Members’ Contributions
I want to thank those people who
have assisted in running the
Guild this past year. No names
in case I miss any – we know
who you are.

▪

Our enthusiastic tutors - all

members, whose service to the
Guild is in sharing their own
expertise to develop and inspire
students. Without you, how could
we exist?

▪

Our newsletter and publicity

officer – year after year, what a
fantastic job.

▪

Our shop volunteers, course

and membership coordinators
and exhibition team - your efforts
contribute hugely to achieving
the revenue needed to keep Guild
doors open.
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▪

Our purchasing and goods

▪

Our members who managed

recording of stock and financial
receipting volunteers whose input accounting of stock sales, losses
and breakages.
results in glass and other
materials appearing on the
While I cannot speak for the new
shelves for members to use.
Management Committee’s
Magic!
priorities, I recommend it

the building improvements and
major kitchen renovation last
year. Your efforts are clearly
obvious.
Finally, ever wondered who puts
the bins out each week, fills the
gas cylinders, or mends that
broken grinder? I thank those
members who step up regularly
to carry out all the smaller tasks
that keep the place ticking along.
I especially want to thank the
remaining members of the
Management Committee. Not
having a Treasurer for almost
half the year has been difficult,
but your advice and hands-on
contribution have assisted in
making it that little bit easier.
Looking forward, our plans for
2018 include:
We will finalise our information
management project. We
received a grant of $7,400 to
streamline our processes and
systems and make our records
available anywhere, any time.

continue to address improvement
of internal financial controls,
simplifying stock descriptions,
and streamlining stocktaking
processes to meet financial
accounting requirements.
In closing, I am stepping down
from the President’s role this year
to focus on other volunteer
activities, family and my own
creative endeavours - well, that’s
the plan!
I look forward, though, to
working with the new
Management Committee and
commit to assisting new
committee members in the
transition.
Thank you.
Lyndall Davies,
President 2017
Published by the Creative
Glass Guild of Queensland
64 Fulcher Road, Red Hill Qld
PO Box 14, Ashgrove Qld 4060

General enquiries:
info@creativeglassguild.com.au

This already is showing improvements in data collection, making
it less manually intensive for
volunteers to carry out their
roles.

Course enquiries:
courses@creativeglassguild
.com.au

Our Annual Exhibition will be held
over the weekend of 21 and 22
July. The theme will be “Poetry
and Song” which allows artists a
broad range for creativity.

Website:
www.creativeglassguild.com.au

We have an Australian mosaic
artist, Marian Shapiro, “hiring”
our facilities to run 3 workshops
over 6 days, 22 to 27 May.
Ongoing challenges exist in the

T: (07) 3369 7322
(phone not always manned)

Workshop/Sales:
Saturdays, 9.00am-12.00pm
General meetings: Bi-monthly on
first Monday of the month at 7.00
pm (Notice will be emailed to
members).
Management Meetings: Alternate
months or earlier if required
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Take the mosaic challenge
Guild member and Tweed
Valley artist, Jenny Sayer, has
issued a special challenge to
all Guild mosaicists, in
conjunction with this year’s
Murwillumbah Art Trail.
Jenny is inviting Guild members
to create a mosaic interpretation
of one of her paintings (shown
below) which depicts a coastal
scene in the Northern Rivers
region where she lives.

For 10 days in May, the town of
Murwillumbah becomes the
canvas and the context,
embracing painting, performance,
sculpture, film, dance, street
celebrations, food, wine and
much more.

The 2018 theme Moving On
reflects the aftermath of last
year’s destructive floods, along
with the resilience of the
community and the capacity for
art to heal.

The streets and shops are
transformed into a gallery, and
visitors are invited to follow the
exhibition trail as it weaves its
way through the historic town.

Artists and performers will
address the 2018 theme with the
same ingenuity and engagement
that has allowed the region and
its inhabitants to move on after
the floods.

Jenny says she is
leaving it to individuals
to interpret the artwork
however they wish,
with the only conditions
being the majority of
the medium is to be
mosaic, the size is to
be 60cm x 30cm (or
close to) and the works
should be ready to
hang with quality
fittings.

Guild members and mosaic artists
Ray Woods and Jenny Sayer at the
2017 Murwillumbah Art Trail

The mosaic creations
should be delivered to
Jenny Sayer on or
before Saturday 12th
May at her home
address – 141 Tweed
Valley Way,
Murwillimbah, NSW.

Today’s top tip
If your running pliers aren’t
separating your glass effectively, they may need to be
adjusted to reset the opening of the jaws.

The artworks will be
exhibited at Jujus Café,
Murwillumbah, during
the Murwillumbah Art
Trail, which will be held
from 17th May to 27th
May 2018.
Moving On is the theme
of the town’s annual
Art Trail, transforming
Murwillumbah by
showcasing its vibrant
arts community.

Jenny Sayer has challenged mosaicists to
intrepret her painting of a Northern Rivers
coastal scene as a 60cm x 30cm mosaic creation.
The artworks will become part of the 2018
Murwillumbah Art Trail from 17th-27th May.

To do this, loosen the top screw
until the jaws just slip over the
glass while you are holding the
handles closed. The jaws need
to be touching the glass snugly,
but should slip on and off without having to open the handles.
Now take the pliers off the glass
and tighten the screw one full
turn.
Running pliers should always be
used with the screw facing up
towards the ceiling.
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Vale Jim Reynolds
Although Jim had been a
member of the Guild since
2005, I only got to know him
well over the past three years,
through his time on the
management committee, and
his generous contributions to
many of the Guild’s activities.
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The Guild lost a good
friend (and a good bloke)
earlier this year when our
Treasurer, Jim Reynolds,
passed away. Lyndall
Davies pays a tribute in
his memory…

I would never have guessed Jim was
an accountant on first meeting,
as his creativity was very
evident in his beautiful
leadlight, copperfoil and mosaic
pieces. Needless to say, he
was a well-balanced person
with very active left brain/right
brain functions.

What are the benefits
of being a member of
the Creative Glass
Guild of Queensland?

stocktakes, to name a few of his
‘creative innovations’.
His spreadsheets were legendary. He
devised one for every occasion –

Use of workshop facilities at the
Guild and tools to work on one’s
own projects without having to
enroll in a class. Members provide

On the other side of the building, he
teamed up with Ken Ede to install a
new set of casement windows to
give us much improved
ventilation. This was just one of
the various maintenance tasks he
took on - head on - to minimise
the Guild’s expenses and improve
our working environment.

Well Jim, one thing I cannot overthink is how much I and many
Guild members will miss you.
Thank you for being a wonderful
mentor, friend and colleague.
Lyndall

their own glass, other materials and The Membership fee of $95.00
consumable items.
covers a full 12 months
membership and contributes to
Access to hire kilns and the Guild’s
running the Creative Glass Guild.
sandblaster, provided pre-requisite
training in use and care has been
A joining fee of $50 applies to new
received.
(and lapsed) members.

Join up, or renew your membership Access to borrow from an
to take advantage of the following extensive reference library of glass
art and pattern books.
Guild benefits:
Discounts on purchases - The Guild
purchases glass, tools and other
materials at discounted prices. We
pass savings on to members for a
small handling charge.

From his ‘other’ creative side, his
legacy can also be evidenced in the
Guild’s ‘aquarium’ windows in our
kitchen, which Jim assembled, and his
dragonfly panel (one of 24) in the
windows on the Broncos side.

I miss waking up in the morning to
see one of Jim’s many emails
offering wise and considered
advice on a problem that
confronted us at the time. He
often told me not to ‘over-think’
things.

Fortunately, he was equally
proficient at logic and
mathematics as he was at
creating glass art, so the Guild
benefitted greatly from his
financial expertise and
commitment to improving the
way we do things.
While I didn’t always
understand what he was talking about,
he left a huge legacy in helping us to
appreciate Quickbooks, introduce
accrual accounting, and streamline

pricing stock, costing courses,
producing labels and generally putting
a professional stamp on the Guild’s
varied activities.

Invitation to ‘Members Only’
workshops, Christmas function and
other activities.

In addition, for Guild students
participating in beginners’ courses,
a three months trial membership is
available with full benefits for $50
to allow students to ‘try before
they buy’.

You can find us on our website or
Facebook, or visit the Creative
Glass Guild of Qld at 64 Fulcher
Entry to the People’s Choice Award Road Red Hill, Brisbane on most
and the judged Special Theme
Saturday mornings between
Award at the Guild’s Annual
9:00am and 12:00pm.
Exhibition.
Ability to display and sell items at
the Guild’s Annual Exhibition
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A smashing good time was had by all
We had a challenging, but
wonderful workshop,
where we were taught to
see with new eyes!
Almost everyone in the course including Guild members Chris,
Ray, Suzi and Tuseet - was a
glass artist, but we had no or
limited experience of working in
the picassiette style - so we
were all pushed out of our
comfort zones.
Each day was spent in intense
concentration, as we worked on
our pieces under Gila's Rayberg’s
guidance. Gila is an awardwinning mosaic artist who is
passionate about creating precise
and spontaneous mosaic art.

Catherine Conaty
recently hosted a
unique three day
workshop at her home
studio with visiting
American mosaic artist
Gila Rayberg, who
specialises in
Picassiette Portraiture
(using broken china and
other crockery to create
striking portraits).
This is Catherine's
account of the event.

Pictured (above) US mosaic artist and
workshop tutor, Gila Rayberg;
(below) Catherine Conaty with her
Picassiette Portraiture interpretation
of actor Val Lehman, aka top dog
Bea Smith from the long-running
‘Prisoner’ television series.

She is always looking for new
ways to combine a wide range of
materials, including dinnerware,
pottery, ceramic, marble, semi
precious stones, shells and an
endless variety of glass in her
work.
Intuitive & spontaneous
Gila believes that by making
intuitive and spontaneous
decisions as she works, the
rhythmic physicality of cutting
and placing each piece keeps her
focussed and intimately connected to her work.
As a result, she encouraged us to
be spontaneous in our work and
to glue pieces down as soon as
we cut them (which I found
hard!).
It was brilliant to see everyone's
work evolve and come together,
and also lovely to spend time in
the company of other artists.
Portraits are one of the most
difficult types of mosaic to
attempt, and therein lies the
challenge.
Cont next page...
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A Smashing Good Time
Cont from previous page
We started by sketching out our
image and breaking the design
down by light and shadow,
creating shapes in the face.
When selecting pieces of crockery
to use, we worked by tonal value
and pattern, rather than choosing
exact colour matches to the
original image.
New dimension added
The work is quite textured (rather
than flat), which adds another
dimension to the art.
I will never look at china in the
same way again.
When I see a nice handle on a
cup, I think about how the handle
might make a good ear on
someone, or the curve of a bowl
might become a nose.
Keen to explore
Picasiette is a fun, eco friendly
technique that I am keen to
explore further in conjunction
with my glass mosaics.
I might need a few more storage
shelves in my studio though, for
all the crockery I will be
collecting!
Catherine Conaty

Pictured (clockwise from top left): Chris, Ray, Suzi and Tuseet show their
portrait works-in-progress produced in the Picasiette style. All participants
were taken out of their comfort zones with the new and challenging
technique, using tonal value and pattern rather than exact colour matches.
Below: Catherine utilised various broken pieces of china and crockery to
create the shapes, light and shadow in her subject’s face and hair. (I reckon
she got the evil eyes of top dog Bea Smith just right! What do you think?)
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Sheffield - town of mosaic murals
While the city of Sheffield,
England, is best known for its
quality cutlery, its Antipodean
namesake in Tasmania is better
known for its historical and
artistic mosaic murals.
Australia’s Sheffield, located 23
km south of Devonport in northern
Tasmania, is a friendly rural town
where history and art merge to
create an entire town of murals.
Once a centre for industry, the
town has reinvented itself as an
arts community.
The famous Sheffield murals trace
the history of the area and feature
Cradle Mountain pioneer Gustav
Weindorfer, Tasmanian Tigers,
and pictorial representations of
characters and stories of the past.

Pictured: Ian Ferguson’s Tasmanian
travels took him to the town of
Sheffield, near Devonport, where
many murals trace the rich history of
the rural town and its surroundings.
Pictured: (above) are Tasmanian
tigers in their natural setting; (right)
the mural path in King George V
Park; and (below) a mosaic tribute to
some of the region’s pioneers.

Among the many historic buildings
is a World War One era Drill Hall
that now serves as the ‘Working
Art Space Gallery’ for local artists between the old Drill Hall and
and artisans.
Main Street in the centre of
Many of the murals are located in Sheffield. The Park had once been
a cemetery where 330 of
King George V Park, which lies
Sheffield’s pioneers were buried.
In 2013, the Working Art Space
members proposed a decorative
pathway featuring inlaid mosaic
artwork and also the names of
those buried in the Park. There
are 78 individual mosaics,
depicting a variety of Tasmanian
flora and fauna. They were
created by the artists, local school
children and community
volunteers.
The pathway, a stunning piece of
mosaic artwork, enhances
Sheffield’s reputation as
Tasmania’s own outdoor mosaic
art gallery.

It was officially opened in October
2016 and was awarded “Project of
the Year” at the local Australia
Day awards.
This artwork is an excellent
example of what can be done by a
group of creative folk who apply
themselves to a defined project one which reflects local themes,
but which also engages and
benefits the local community.
If you are in that part of Australia,
don’t miss it!
Ian Ferguson
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Showcasing the splendour of glass
Over 2000 people attended
this year’s annual Festival of
Glass held in February on
the Bellarine Peninsula near
Drysdale, Victoria.
Established in 2011, the Festival
celebrates the beauty and
versatility of glass in art, craft and
industry and promotes collaboration between people who work
with glass.

One of the highlights
of the 2018 Festival
was a one day
workshop called
‘Twilight Flames’,
conducted by world
class Venetian glass
master, Mauro
Vianello, who is
based in Murano,
Italy.
The Festival also
involved local
schools through its
‘Welcome to
Drysdale’ glass
mural project and its
mentorship program
for local young
aspiring glass
artists.
Entries were also
invited for awards for sculptural,
functional and wearable glass art,
including the ‘Bella Wein’ Award
for the piece that best expresses
the unique identity of the Bellarine
Peninsula.

Pictured: (left) Festival of Glass Best
in Show Award, ‘Bella Wein Cliffs’ by
Glenda MacNaughton; (Below left):
People’s Choice Award, ‘The Hunter’, by
Kathyryn Chaston; and (below) a
section of the Festival of Glass Expo
which is held annually on Victoria’s
Bellarine Peninsula to allow local glass
artists to show and sell their creations.
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Pictured around the Guild: (top left) Mosaic beginners’ class members Maya,
Sue, Mary and tutor Catherine; (top right) Evert and his beautiful lamp creation;
(above) Margaret and her Australiana leadlight panel; and (above right) Ian and
his ‘Sea Bathing’ mosaic based on a 1930s British travel poster.

Fluid forms in
Steuben glass

managerie in the 1950s,
including The Whale, The Trout,
The Lion and even The Kangaroo.

If you have any small glass
decorative animals or eggs
sitting around home, they
could be one of Steuben’s
highly-valued range of crystal
glass collection pieces.

In the 19th and early 20th
centuries, young ladies attending
dances used Steuben’s famous
crystal glass eggs as ‘hand
coolers’ to cool hands heated by
the excitement of the evening!

The company originated in 1903
in the USA as Steuben Glass
Works, founded by Thomas G.
Hawkes, an Irish-American glass
engraver, and Frederick Carder,
an English glassmaker.
Their animal range originated in
1949 with ‘The Snail’ and
expanded into an ever-growing

Catherine’s top tip

Work clean! To keep your fingers
and the top of your glass free
from adhesive, use a ball of
blu-tac attached to a BBQ skewer
to pick up small pieces of your
mosaic works. Apply adhesive
with a cotton bud. A bottle cap
makes an excellent receptacle for
glue. Happy glueing!

